
Soundscapes of Western Thrace 
through the Politics of Listening 

Soundscape and Sound 
Theories

The population composition of the area has been through many 
changes during the last centuries because of the historical and 
political changes in Europe and especially in the Balkans. Nowadays 
the de facto population of the area is 365.281 habitants from which 
335.000 are registered as Greek citizens. The 34% is being 
recognised as part of the Muslim minority and it is the only 
recognised minority in Greece since 1923 with the Treaty of 
Lausanne by the Greek and the newborn Turkish state. 
Under the term “Muslim Minority” there are people of different origins. 
The 47% of the minority is being identified as Turkish origin, the 31% 
are Pomak1 and the 21% Romani. 2 The Muslim population of the 
area can be traced back to the first Ottoman armies of Orhan in the 
area at 13463. The presence of the population followed the course of 
the Ottoman Empire until its transition to the Turkish Republic. 
In 1920 after the San Remo conference Greece annexed the area. At 
this point, despite the differences between the Greek, Bulgarian and 
Ottoman sources, it is widely acceptable that the majority of the 
population of the area was Muslim with a significant presence of 
other ethnicities too, such as Greeks, Jews, Armenians, and 
Bulgarians. Indicatively, in 1912 46,8 % of the population are Turkish 
origin and the 36,7% Greek. 4 
The years after the annexation there was another Greco-Turkish war 
that ended in 1922. The end of the war finds the two states signing a 
lot of new agreements under the already mentioned Treaty of 
Lausanne. In this treaty the two governments define their borders in 
Western Thrace at the river Evros/Maritsa, nowadays border 
between Greece and Turkey. Part of the secondaries agreements 
under the treaty are the agreements about the recognition of the 
minorities and the compulsory population exchange between the two 
states and its exceptions. 

  
1 Muslim population of the area who is speaking a Bulgarian dialect. 
2 Source: Hellenic Statistical Authority. 
3 Halil Inalcik and Donald Quataert, An Economic and Social History of the Ottoman 
Empire, Vol. 1, 1300-1600 
(Cambridge University Press, 1995), 11. 
4 Hermann Kandler, “Greek Thrace- a Region Populated by Christians and Muslims 
in the European Mediterranean,” 
Europa Regional: Zeitschrift Des Leibniz-Instituts Für Länderkunde 15, no. 2 
(2007): 78. 

In the agreement it was stated that the Muslim population of Greece 
will immigrate to Turkey and the Greek-Christian population of Turkey 
to Greece. The few exceptions of the agreement involved: A. the 
Greek population of Constantinople (including the islands of Imbros/ 
Gökçeada and Tenedos/ Bozcaada) B. the Muslim population of 
Western Thrace. 
But even though the Muslim population of Western Thrace was 
excluded from the compulsory exchange, the demographics of 
the area changed heavily. As a result, in 1924 62% were Greeks 
while 27,6 Turks (part of the newly recognized Muslim 
minority).5 The change in the population balance was a result of 
the settling of large numbers of Greek refuges from the Minor 
Asia and the Black Sea directed by the Greek state.6 Several 
Mosques, schools and houses were seized by the state for the 
accommodation of the new citizens.7 
The route of the Muslim minority in Greece will pass through 
different phases the next decades, always connected with the 
relation of the Greek and Turkish state in a top-down political 
scheme. 

Why a Muslim minority? The identity of the minority 
  
As I explain in my introduction, I aim with this project to make more 
audible the unheard listening perspectives of the minority and 
communities of Western Thrace therefore it is necessary here to 
further explain the politics of constructing the ‘Muslim minority’ in the 
area, to then demonstrate how my project contests this construction. 
Under the term Muslim minority in Western Thrace, we refer as 
mentioned above to a group with different languages (Turkish, 
Pomak and Roma) and even different religious dogmas (Sunnis 
and Alevi). The reason why all these different groups were 
recognized as one single minority is widely contested. It is also not 
clear why in the agreements of the compulsory exchange of 
populations, the religious criterion was chosen. 
  

5 Kandler, 79. 
6 Aristidis Sgatzos, “Μαθαίνοντας Τα Σύνορα: Η Κατασκευή Της Μειονοτικότητας Σε 
Ένα Μειονοτικό Σχολείο Της Κοµοτηνής [Learning the Borders: The Construction of 
Minority in a Minority School of Komotini]” (Mitilini, University of Aegean, 2005), 23. 
7 Kandler, “Greek Thrace- a Region Populated by Christians and Muslims in the 
European Mediterranean,” 77. 

There are a lot of different speculations and interpretations.8 

Nevertheless, it is widely acceptable that at the time of the 
agreements by referring to “Muslim” everyone was referring to 
“Turks”,9 even the Greek prime minister Eleftherios Venizelos in the 
decade of 1930s would often refer to the schools of the Muslim 
minority in Western Thrace as Turkish. The naming of the minority 
and the homogenisation of different groups of people under a 
common religious identity for whatever reason one thought this had 
been done, it was a decision of official politics in a top-down scheme 
where the habitants and its culture were excluded. 
The problematic policy of the homogenisation of the minority as a 
separate group of people could be seen especially through the 
educational system. The minority schools are promoting the Islamic 
religion (under agreements and reviews), the Turkish language and 
de facto are creating separations and borders between the 
population. For example, only 1% of the students from the minority 
schools are reaching higher education.10 The educational system 
together with laws on specific periods marginalised even more the 
minority.11 The political developments between Greece and Turkey 
from the 1950s until the 1970s worsened the situation of the minority. 
Despite some efforts by the Greek government sporadically to 
change the route of the minority the situation remained mainly 
unchanged. A lot of cultural and social borders were constructed and 
underlined even more in Western Thrace during the last decades. 
The arrival of refuges from the Soviet Union in the 90’s and the 
different integration rates between this communities made the 
borders more audible. 
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Politics of listening Leah Basel 

Here listening functions not only as ‘an act of attention that registers 
uniqueness of the other’s narrative’ (Couldry 2010: 9) but also as a political 
form of recognition. Because ‘our’ stories are recognised as entangled with 
the stories of others (Ricoeur 1995) political ethos and action must be and are 

transformed. The result is the change of political slogans and practices of 
migrant justice activists acting in solidarity with Indigenous peoples in Canada. 

Basel page 72 

“Noise, then, can be heard not merely as a symptom of 
symbolic vulnerability or theoretical 

disorder, but as the evidence and the occasional catalyst of 
dynamic cultural change operative across the urban topos.” 

Eric Wilson, “Plagues, Fairs, and Street Cries: Sounding out 
Society and Space in Early Modern London,” Modern 
Language Studies, vol. 25, no. 3 (Summer, 1995): 12.

Δυτική Θράκη / Western Thrace

Kottani

Soundscapes 

The soundscape14 is not something neutral but in contrary it is 
something highly subjective. Barry Truax argues that as soundscape 

we define the relationship of human and sonic 

environments, it is a person’s perceptual construct of an acoustic 
environment.15 

This personal perception of the ones who are experiencing a sonic 
environment is being created mainly by the act of listening. An act of 
straining towards a meaning and understanding of the environment 

around someone’s -self-. ¨To listen is to be straining toward a 
possible meaning and consequently one that is not immediately 
accessible.”16.By “not immediately accessible” Jean Luc Nancy 

continues his demarcation between hearing and listening. Hearing 
happens always on time while listening could happen even long time 
after the sound event through the resonances of it and its meanings 
and connotations. This act towards a meaning that Roland Barthes 
perceives as a psychological and decisive act,17 it is not a “natural 
act”. The artist Lawrence Abu Hamdam wrote “It is not a natural 

process inherent to our perception of the world but rather [is] 
constructed by the conditions of the spacesand times and times that 

engulf us” 18. 
So, listening is being shaped by the conditions of the spaces and 
times thus the political structures as well. This is what makes a 

soundscape highly subjective as it is the perception through listening 
of our sonic environment in specific time and place. 

Contributions to knowledge and artistic outcome 

I do not aim to discover a holistic theory on the soundscapes of the 
area, but instead hope to make audible more narratives on the 
Thracian soundscape by contesting the established “us and them”. 
Instead of obsolete and imposed binaries, the practice I aim to 
develop will make it possible to perceive a sonic environment 
composed by many different soundscapes. The investigation and 
research around the borders, micropolitics, listening practices and 
acoustic territories will be crucial to enrich understandings and 
representations of the soundscapes of Western Thrace. 
The scientific outcomes – through publications, workshops, teaching, 
and the final dissertation – will aim to enrich the logocentric discourse 
of the politics of listening and bordering with a sound language 
practice. This expansion will be undertaken through the prism of my 
artistic practice and the material collected from Western Thrace. The 
artistic practice of the soundscapes with the use of the politics of 
listening could thus be implemented as a method that could help us 
contest established perceptions of our sonic environment and instead 
perceive unheard narratives. This study, through the case of Western 
Thrace, contributes to wider scholarship on how we listen to and 
perceive our social borders and what borderscapes are audible in 
contexts of division and inequality. 
The artistic outcome of my research will develop in relation to the 
material itself, following the processes I will rigorously develop and 
reassess throughout the project. This means that despite the 
openness of the outcome, there are certain artistic forms and practices 
that will be central to the realization of my primary aim: to make more 
narratives based on the area of Western Thrace audible. These 
include the practice of sound mapping, the form of multichannel 
installations and the use of the technology of radio. Sound mapping 
will help to create a new sound archive articulated in a form that will 
allow new interconnections on narratives about the Thracian sonic 
environment. Additionally, the use of multichannel installation forms 
will help to create and sonify the spatial characteristics of the 
researched soundscapes. In this form of the sound installation, I 
intend to use radio devices and technology. Radio, because of its 
nature, has been considered a crossing border medium and a re-
appropriation of this medium could help to address the discussion of 
perception, bordering, listening and audibility. During the research 
apart from the final artistic outcomes I intent to create a series of 
shorter experimental broadcasts. 
In conclusion, I must underline the interdependence of the scientific 
and artistic work. This project is designed around this interdependence 
with parallel development and research of both dimensions throughout 
the work. Both the scientific and artistic practices combined will assist 
in contesting the embodied state narratives of the Thracian 
soundscape and make audible the differentiations of existing 
narratives from a bottom-up scheme allowing new possibilities of 
inclusive and democratic sonic environments to grow. 

Politics of Listening in Western Thrace 

On my field research in Western Thrace, I would like to approach this 
subjectivity of the soundscapes and how they are being perceived 
through the politics of listening. A politics of listening on the 
soundscapes of Western Thrace it will require that the research and 
the artistic work have to involve a constant questioning of who, when 
and how someone is listening to it from a bottom-up perspective. An 
understanding of the politics of listening has to be based on a micro 
level of micro politics and micro epistemologies, a recognition of the 
different prejudices and localities and an interdependence of the 
different listeners role. 
In a first stage it would be important to renounce as an artist the role 
of speaking and promote a listening role19 what Leah Bassel describes 
as “listening with humility”20 where the listeners or in this case the 
artist should acknowledge its own listening structures and influences 
to be able to find ways and methods to work through them -at least 
temporarily- and follow the perspective of the ones that live in the 
area. In my case I would have to be able to acknowledge the official 
narrations of the minority and the area that are coming from 
institutionalized narrations by the Greek state and be able to listen the 
different communities that are living in the area, and they have 
attended different educational systems, or they have different daily 
practices around different cultural systems. 
In my previous research around on the soundscapes from Ramallah, 
Palestine I became aware for example, of how the sound of the Islamic Pray 
had different connotations depended on the political background. It could 
mean a symbol of cultural identity, a way to define territories or just a “warm 
feeling”21. What then the Islamic Pray from the mosques means in a different 
acoustic territory? In the one of Mastanli, a Muslim neighborhood in Komotini 
for example. These different acoustic territories where the soundscapes are 
coming could be seen as a relation geography that is “emotional, 
contentious, fluid, and which stimulates a form of knowledge”22 Therefore, I 
am using the term to distinguish them from the officially established 
territories from the central administration. 

Working on a micropolitical level could possibly lead to certain types of 
soundscapes, such as the soundscape of the border and/or the army. 
Mastanli from the one side of the neighbourhood is being defined by a 
large street and two army camps. How the sound of the army is being 
perceived? Does it work as a frontier? What is its role in the cultural 
identity of the habitants of the area? Even more, crossing streets that 
the Greek language is the dominant language to streets where Turkish 
takes this role is it a way to experience a frontier between the 
population? How these immaterial social borders are being different 
than the physical border between Greece and Turkey that the 
nowadays refugees must cross? 
To be able to approach these different narratives on the soundscapes 
of the Western Thrace it is important apart from the micropolitics to 
think about interdependence and recognition. I am referring to these 
two terms again having as a reference the work of Leah Bassel. 
Interdependence in the sense of constantly trying to change roles of 
listener and speaking with the people living in the area in a face-to-
face practice. As a researcher/artist working in the area I cannot 
experience these acoustic territories as they perceive them, therefore 
we cannot have the same soundscapes, but I can acknowledge and 
being able to listen to their constructions and give them an equal 
importance even if they are constantly being ignored or shadowed by 
the Greek official state. The recognition of these different 
soundscapes is what possibly could help us to create new narratives 
on the sounds of Western Thrace and maybe as Rancière says “make 
a discourse where once there was only a place for noise”23 for the 
official narratives. 

Recording at the border(s) 

At this point I would like to mention separately the case of the border/

frontier. I have mentioned already the importance of the soundscape 

of the border in my proposal and in the politics of listening, but I would 

like to a little bit deeper here in its meaning and what does it mean to 

record the border, to perform field recording practices in such a place. 

In Western Thrace I expect to find different types of borders, official 

and unofficial ones. In a society with different cultural and ethnic 

groups and low integration rate there is a higher possibility of finding 

borders and boundaries between the locations and the communities. 

Even if sometimes are not official state-controlled border and they are 

fictive ones, this does not make them less borders.24 

Bordering is continuously happening internally in our societies. 

Recording in the border apart from focusing on who is crossing it and 

how; it should address as well political questions such as “who”, “how” 

and “why” constructs and controls a specific border in specific time 

and space.25 

Elena Biserna in her text about the Soundborderscape uses a 

definition by Chiara Bambila where border is a “non-static but fluid 

and fluctuating space formed and traversed by a plurality of bodies, 

discourses, practices and relationships that reveal continuous 

definitions and reconstructions of divisions between the inside and the 

outside, citizen and foreigner, host and traveler, through multiple 

national, regional, racial and symbolic borders.”26 

In a place like that perform a recording or setting up a microphone 

towards something or someone it is a conscious political act of 

deciding what it will be heard and listened from a fluid and fluctuating 

space. Listening as an artist and recording in the border, it is 

important to be able to sonify the material or immaterial “line” who 

creates demarcations and exclusions. Even if this line is a wall and a 

fence or a voice, a language, or a daily practice. For example, in my 

research and piece in Palestine the Hebrew language filtered using 

walkie-talkie coming from the authoritarian figure of a soldier was the 

sonification of this demarcation.27 

A politics of listening practice and a recording act at the borderscape 

of Western Thrace it will be an act of listening continuously forward 

and backwards. An open dialogue between personal perceptions, 

narration of the other’s and sonic environments with the aim to find 

the acoustic slits and create new acoustic spaces inbetween. 

Methods and practices on the field - first stage of the 
artistic work 

The research that I propose involves a lot of field work. The methods 
and practices that I intent to follow and perform and develop further 
through my theoretical investigation are soundwalks, improvised 
interactions, recording discussions and field recordings of the sonic 
environment. 

Soundwalks and interactions with the community 
  
At the first stage of the research, I will focus on an exploration of the 
Thracian landscape through my subjective perception by using the 
practice of soundwalks. Soundwalks as a practice was first officially 
by the World Soundscape Project but traits of it in art can be found 
even before in the practices of Fluxus.28 In a first stage I will 
perform them alone and I am going to record them using 
binaural methods to achieve artistically the desired audible 
subjectivity as an ear-view of the experienced environments. 
The process of the walk together with the recording has to be seen 
as in improvised performance29 since the detailed route of the walk 
has to be always decided on location as a respond to the sound 
signals that are being listened. For example, a bell, an alert sound or 
even just a group of people discussing will function accordingly and 
will influence the walk. 
Another important method that I would like to incorporate in this first 
stage of the research and reappropriate is the reduced listening. The 
reduced listening, a practice introduced by Pierre Schaeffer for 
compositional practices, was aiming to achieve a decontextualization 
of the sound object on listeners mind in order the composer to be 
able to analyze these recorded sound 
  
  

￼ 
 

  
28 Michael Bull and Marcel Cobussen, eds., The Bloomsbury Handbook of Sonic 
Methodologies (New York City: Bloomsbury Academic, 2020), 621. 
29 Bull and Cobussen, 602. 

objects and find commons on the grain, duration, timbre and 
register.30 In my case I think that this practice could be introduced in a 
first stage to help perceive the sounds in an uncanny way and 
recontextualize them later on in the different narrated by the local 
communities structures.31 
Parallel with the recording of the soundwalks before I continue with 
the next step of a systematic documentation of the different 
soundscapes whenever it is possible it will be important for me as an 
artist and researcher to interact with the people living there and 
participate in conversations and auditory practices. 
A method that will combine the practice of soundwalks with the next 
stage of my field research is the sensory memory walking as it has 
been described by Helmi Järviluoma. 32 The sensory memory 
walking is an interdisciplinary artistic and scientific practice on the 
field where the artist researcher walks together with the people living 
in the area in question. In this stage I will record the dialogue 
together with the people parallel with the sonic environment around 
us. With this practice I aim to include the subjective listening 
perspectives of the habitants on the sound events that they will 
choose while parallel it will help the exploration of important 
soundscapes for the local community. 
After the completion of the first soundwalks and interactions with the 
people of Western Thrace, as I already mentioned, it is important to 
focus closer to the different perspectives on the sonic environment in 
a more systematic and inclusive way. For this stage I will try to initiate 
  
  
  

  
30 Brian Kane, Sound Unseen: Acousmatic Sound in Theory and Practice (Oxford 
University Press, 2014), 29, https://doi.org/10.1093/acprof:oso/
9780199347841.001.0001. 
31 James A. Steintrager and Rey Chow, eds., Sound Objects (Durham: Duke 
University Press, 2019), 213. 
  
32 Helmi Järviluoma, “The Art and Science of Sensory Memory Walking,” ed. Barry 
Truax, Marcel Cobussen, and Vicent Meelberg, The Routledge Companion to 
Sounding Art, n.d., 193. 

as many as possible collective and individual discussions.33 
  
The goal of this phase is to talk and approach people from different 
listening experiences and perspectives and document them by 
recording their narrations. These different narrations I believe will be 
an important input that will make more audible the different 
communities and daily practices of the people in Western Thrace. 
Having them as an input I will be able to sonify, locate, record, and 
amplify the exact sound events and the soundscapes that are 
influenced by the political structures of the area. 

Field Recordings of the sonic environment 
  
By completing the stage of discussions, talks and narrations I will 
continue by recording in a systematic way the sonic environment of 
the area. This stage of field recordings differs from the soundwalk 
recordings technique wise and in its approach. 
The locations of the recordings are going to be determined from what 
the live listeners will have narrated and spoke. Here the recording 
and the sonification should happen in a way that will interpret their 
way of perception. For example, in my work in Palestine a lot of my 
discussion partners mentioned the importance of the Islamic pray in 
the soundscape of the city as a sublime element for them no matter 
their religious background. Therefore, I chose to record it in a way 
that could make audible this feeling by using a wide stereo set up 
and recording the natural echoes of the city while the pray was taking 
place, also I chose to record on a hill on the center of the city to 
sonify better it’s topography.34 

Similar techniques and use of different microphones and set 
ups as instruments, they will be important at this stage of the 
research. 
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Refugge Crisis 

Until 1996 to visit Pomaki Villages you had to take permitsion 
from the greek police. Borders within the borders

Sociological and 
Urbanistik 

(?)Approaches 

Henri Lefebvre (1991) has 
argued that space is the ultimate 

locus and
medium of struggle, and 

therefore a critical political 
issue.

In consequence, borders need to be seen as constitutive parts of
the world rather than as segmenting a pre-given ‘natural’ whole.

Importantly, bordering is not only about who moves and who does
not, but also about who controls whose movements. In other words,

some of the crucial analytical as well as political questions related to
bordering concern the understanding of the ‘who’, ‘how’, and ‘why’
of the construction and control of specific borders in specific times

and spaces.

Bordering, then, is continuously happening. Different kinds and
levels of bordering connect apparently unrelated social, political,
economic, and ecological phenomena – from the governance of

international trade, climate change, and criminalisation of particular
people to social and economic inequalities within and between states.

Bordering book

As Popescu (2012) argues, borders
can be regarded as dynamic and creative 
discontinuities that play a
\
crucial role in encouraging the multiple, complex 
interplay between
political and territorial and between cultural and 
identitarian
processes. They are based both on collective 
historical narratives
and on individual identity constructions of self in 
which difference
is related to space but not reducible to it. Given 
these characteristics,
borders and bordering need to be seen as material 
and virtual
processes that existed even before digital 
technologies came to play
such crucial roles in contemporary borderings

This construction of belonging as being at home is 
also
linked to views on who has a right to share the 
home and who does
not belong there, that is, views on bordering. As 
we shall see later
on, technologies of everyday bordering and 
securitisation that are
supposedly aimed at making people feel safe by 
keeping out those
who do not belong can end up undermining these 
feelings of safety
and raising instead a sense of precarity.
Belonging, especially in terms of self-
identification, tends to be
naturalised (Fenster, 2004). It becomes 
articulated, formally structured,
and politicised only when it is perceived to be 
under threat
in some way. The politics of belonging comprises 
specific political
projects aimed at constructing a sense of 
belonging to particular
collectivities, which are themselves being 
assembled through these
projects and placed within specified boundaries

Bordering

Sensory Memory Walking 

In this article I am offering an example of a particular type of method in motion that
does not, in my view, cannibalize the past: the sensory memory walk. The method as such is
apparently very simple. First, you ask a person, or a group of people, to choose a path which
has been meaningful for her or him or them, as a child or young person. Then, you give
an instruction to the person to walk with you along the path chosen, and to tell about the
sounds and smells that could be experienced there in the person’s childhood, or youth. You
record the discussion. Usually the dialogue, trialogue, or group discussion—sensory remembering, to state it 
briefly—while moving through the space will in the end have provided far
richer descriptions of the sonic environment than you would have accomplished simply by
sitting at a table or desk, doing an interview. As an artistic practice, the sensory memory walk
relates to site-specific art (J.rviluoma and Vikman 2013: 648). Senses, however, cannot be
preserved solely for art: ever since its inception, soundscape research in particular has offered
useful tools for studying and making sense of experiences, borrowing from traditional artistic
methods (648).

The method has multiple roots. In its current form the method was developed in the
course of the ethnographic work done for the Acoustic Environments in Change (AEC)
research project, which charted local European soundscapes (J.rviluoma et al. 2009). The
sensory memory walk was initially enthralling for me personally because it combined several 
of my long-term research interests: social remembering (see, for example, Misztal 2003), acoustemology 
(Feld 1996), and the study of emplaced pasts (Casey 1987). I was interested
in the bodily human being, moving through space in its own flesh and blood, listening, hearing,
smelling, seeing; I wanted to learn how the social and personal remembering of sounds
and music intermingled dynamically in motion. By that expression I mean two things. The
meanings of space are constructed in the dynamic movement through space, in which the
walkers create a relationship with space and become its authors (Saarikangas 2002). In addition,
the processes of remembering the past are in motion: dynamic, situational and affected
by one’s state of mind.
Secondly, the early efforts of the World Soundscape Project (WSP) developed many
explorative methods from which we, the AEC researchers, carried on (see Ingold and Hallam
2007 about the difference between carrying on, and replicating). It can be said that in 2000
we only replicated WSP’s enthusiastic attitude towards the micro-analysis and micro-history of
sonic life. To paraphrase the philosopher of science Paul Feyerabend (1993: 11) there are no
procedures that can be disjoined from unique research situations and then applied to other
studies in a way that any success would be guaranteed. So, mostly we carried on the research
by developing our own interests, according to the research questions, methods and theories
each of us found relevant for our research settings (see J.rviluoma et al. 2009: 18). However, we felt that 
something of value could be said about the relationships between the 1975 and
2000 village soundscapes by scrutinizing tests that had been conducted along similar lines.
In the WSP study Five Village Soundscapes (Schafer 1977; see also Truax 2001), the researchers took the 
retired Dollar town clerk David Graham to different places in his town in
Scotland, and let him talk about the sonic memories that came to mind—for instance, at
the former Dollar railway station. Not only did it turn out that Graham’s sensory memory
was extraordinary, but also the method of bringing him to sonically interesting past places
proved fruitful. Soundscape composer Hildegard Westerkamp, an early member of WSP, wrote already in 1974 
a seminal article on soundwalking (Westerkamp 2001/1974), and the
interesting work done by Andra McCartney (2014), writing about and doing soundwalking, also deserves 
recognition.
Thirdly, during the AEC fieldwork in Lesconil, Brittany, we had two team members from
CRESSON (The Centre for Research on Sonic Space and Urban Environment Grenoble), Nicolas Tixier 
(2002) and Julien Oisans, who contributed sociologist Jean-Paul Thibaud’s
method of commented city walks. Combining the AEC approach to listening walks, and
people’s sensory remembering with CRESSON’s city walks created this écoute resituée, sensory memory walks
—then called sonic memory walks—in the form presented in this article.
After the AEC work in Lesconil and Dollar (see, for example, J.rviluoma 2009; J.rviluoma
and Vikman 2013; Uimonen 2005), the method has been employed by Jennifer Schine for
her interdisciplinary approaches to embodied sound cognition (Schine 2014), and she also
expanded it to remembering while cycling. Yi Yuan has applied the method to the study of
experiencing the soundscapes of Chinese Zen-Buddhist monasteries from the perspectives
of monks, nuns, and the tourists visiting both the city and isolated mountain monasteries
(Yuan forthcoming 2016).1 

Submission to this temptation has been indigenous to 
Western philosophy. It is a quite remarkable fact that there 
has been no sustained recognition of body memory from 

Plato through Kant 

Remembering: A Phenomenological Study, Edward Casey

The term soundscape has been described by Truax as “an 
environment of sound (sonic environment) with emphasis on 
the way it is perceived by a person or people, or by a society” 
[38] (p. 126) (and see also [33]). Since those days, the term 
soundscape is defined in two main ways: one, as defined by 
the International Standards Organisation in ISO12913 is the 
“acoustic environment as perceived or experienced and/or 

understood by a person or people, in context” [39]; the other 
is as a synonym for the acoustic environment. We will adopt 

the former usage, so consider the soundscape to be a 
perceptual phenomenon, that is influenced by the sound 
environment, but also by other sensory information, 

memories, and states and traits of the person in which it 
manifests. 

https://www.ncbi.nlm.nih.gov/pmc/articles/PMC9819651/

Listening to Images 

Borrowing Tina Campts concept on Listening to Images, I 
alternate it to Listening to Recordings. Recordings of peoples 
own place. How do they resonate after playing them back?  

A reflection on their own sonic enviroment  

https://www.dukeupress.edu/listening-to-images

SPACE

Pomaki Village in Greece close  to the border with Bulgaria

Forest of Dadia

Walking 
Radio Walks 

And 
SoundWalks

The immersion to the space and the reflection through time 
in a scale 1 to 1

The soundwalk, may be an elaborately devised affair, 
where specific modes of
listening to the environment may be prompted by maps 
or scores and/or a greater level of
performativity through sonic interventions or 
choreography by the participant or interlocutors,
such as engineering ‘a dialogue with a slat fence by 
dragging a stick across it’ (17) – the kind of
nascent sonic playfulness and openness displayed by 
children on entering a highly reverberant
space

Noise, politics and cities came of age togeher. 
They grew up on the same streets. When 
Aristotle famously said that “man is a political 
animal,” he was thinking of “man” as a creature 
who lives in a Polis. That is where human 
beings make “civilization”; it is also where they 
begin to make lots of noise.

The unwanted sound of everything we want, 
Garret Keizer

Acoustic Territories

Acoustic territories could be seen as a relation 
geography that is “emotional, contentious, fluid, 
and which stimulates a form of knowledge”
Therefore, we can use the term to distinguish 
them from the officially established territories 
of a central administration.
Territories as an open geography shaped and 
contoured by specific forces and relations. 
Engaged through listening and auditory 
behaviours.

Examples of Acoustic Territories
Borders 

Sidewalks 
Underground Streets

Radio 
Home etc. etc.

Noise, Politics, Space and Relational 
Geography 

Acoustemology by 
Steven Feld 

-Portmanteau word. Acoustic and Epistemology. 
—>Sonic experience as a way of knowing  
-By Steven Feld in 1992 after his research in 

Papua New Guinea and his reflections with the 
Kaluli.  

- For Kaluli the sounds of their rich forests were 
part of the cosmology, poetry and songs.  

- Feld as a critique to Scahffer introduces 
acoustemology to describe an accumulated set of 

hearing, listening, and sounding practices 
consolidated as culture  

VERSUS 
• Soundscape and Acoustemology 

-Importance of sound in human experience  
• Soundscape is focusing more on the 

landscape concept and in some sense arrayed before a 
detached observer.  

• Acoustemology emphasises in the movement 
through, participation in and interaction with an 

environment that is dynamic and continually in flux.  

radio.earth is a participatory radio art project 
concerning the ecological crisis, its effects on our environment 

and on the possibilities for action. The project aims to establish a 
network of collaboration between individuals and organisations 

interested and engaged in these subjects, with all their respective 
practices from art and science to activism.

In order to increase and entangle knowledge and sensitivity, it 
encourages critical listening to live soundscapes from 1st to 3rd 
natures. In this context, natures refer to sites of various degrees 
of land usage and devastation, from wild nature to agricultural, 

urban and industrial zones. 3rd natures are considered as cultural 
constructions, open and speculative and interwoven with the 

ideas and problems of the Anthropocene.

WR  Border Sounds 2001, From Soundborderscape by Elena 
Biserna

Extended Amplified Listening

Situated Knowledge, Haraway 

The world cannot be reduced to a mere resource if subject and 
object are deeply interconnected. 

knowledge that is embedded in, and thus affected by, the concrete 
historical, cultural, linguistic, and value context of the knowing 
person. The term is used most frequently in perspectives arising 
from social constructionism, radical feminism, and postmodernism 
to emphasize their view that absolute, universal knowledge is 
impossible. It sometimes carries the further implication that social, 
cultural, and historical factors will constrain the process of 
knowledge construction itself.

Field Research Trips March 
and September 2024

March 2024 - Listening 
walks and experimental 
music recordings
During my first field trip to Western Thrace in March 2024, my 
primary goal was to establish connections with local communities 
to better understand the region's soundscapes. Recording was a 
secondary focus, with my microphone serving more as a personal 
log. My approach combined listening walks, journalistic research, 
and interactive dialogues with locals to uncover stories and 
experiences.

One key visit was to Ifaistos, a Roma Muslim community near 
Komotini, where I engaged with residents, including a teacher-
musician who introduced me to the village's music traditions. Later, 
I connected with Christos Chatzopoulos, a musician in Komotini, 
where we discussed his work blending Greek Orthodox and Muslim 
influences in music. With Christos Chatzopoulos we followed with 
a second recording session of local instruments in the landscape of 
Thrace in September 2024. Christos is one of the few musicians of 
the area that plays in ensembles together with musicians from the 
minority. In the yard of the old church of the village Evrenos I 
recorded him playing with a female young student of the minority 
who has left the area for studying in Turkey as the most of her 
generation.   

I also visited  Iasmos, a village with both Muslim and Greek-
Christian communities, where I encountered tensions over the local 
soundscape, particularly the mosque’s call to prayer. 
Additionally, I drove to the Delta Evros wetland near the Greece-
Turkey border, where the presence of a newly built fence 
symbolised the political and social divisions in the region. During 
the trip I established some trustworthy contacts in order to be able 
to talk and listen with the Muslim Minority. A population close 
enough because of the years of oppression.

September 2024 - Listening as witnessing and the importance of anonymity
In the second field research I travelled I focused on navigating Western Thrace together with a 
journalist and writer from the minority in order to be able to approach the minority.
“The minority will never say the truth on record, they will tell you what you want to hear depending 
on where you are coming from. Just listen and keep notes, that’s the way to go” 
He said to me in September 2024 as we were driving from Komotini to an Alevi village in the 
mountains of Evros. 

Roussa, Mikro Dereio and the surrounding area
After a lot of days of talking and exchanging political views and understanding of the micro politics 
of the area he trusted me and he decided to bring me to “the minority of the minority” as he said. 
These people as in other villages in the past until the beginning of 90’s were living with a lot of 
restrictions, not being able to leave their village without an ID and a permission by the greek military 
or to renovate their house. Nowadays they are in the process of recognition but they are facing 
extreme pressure from the Turkish state and the Turkish consultant. 
They have had a fest for 700 years and their first presence in the area that now the Turkish state tried 
to undermine and claim for the rest of the minority, the Sunni one. At the same time the villagers are 
extremely worried about the refugee crisis and the undocumented immigrants crossing their fields.
The trip to this village was one of the most revealing of the soundscape of the area where the silence 
of the night was being contrasted by flying drones observing for fires, dogs barking in the smell of a 
foreigner and military trucks being almost the only ones on these country side streets. 

Dadia
We left the area to continue some kilometres away to the burned forest of Dadia. An extremely 
important biotope, refugee of birds and the centre of immigration routes. 

The following poem by Rahmi Ali has been translated by me just for the purposes of this text. It has 
been published in Greek by the publishing house Tsoukatou for the fist time translated in Greek by 
Jannis Toptsoglou and originally written in Turkish.

Minority is 
a traveler at the borders, 
a field expropriated, 
the faithful entering the mosque.
Minority is 
hearts full of joy, 
eyes full of sorrow 
in the mountainous supervised zone.
Minority is 
the half-ruined minaret, 
the worker in Germany, 
the bride gazing at the Aegean 
from the side of Smyrna, 
my grandmother listening to the songs of Roumeli.
Minority is 
the laughter of unsuspecting Neslihan, 
the tears of Emine who fears the future. 
My love leaning on the mountains of Rhodope, 
the warm Turkish words reaching from Istanbul.
Minority is 
a society without meaning, 
worn down in the tobacco fields. 
It is, my child, 
a thought that grows on its own.

Birds Observatory 
Dadia DPA

Waveform audio

night dereio
MP3 audio

drone dereio
MP3 audio

Evrinos singing Greek 
and Turkish - church 

MP3 audio

Orphic Lyra played by 
the Wind
MP3 audio

Pray and Bells
MP3 audio

Parade March 2023 
National Guard and 

MP3 audio

Farmer Evros
MP3 audio

Delta Evros
MP3 audio

saz
QuickTime movie

https://en.guidemate.com/edit-tour/
66e5b15753f94c777cbd86ae?

station=66f16984fc6bf416ec72919a&tab=preview 

Guidate mate

Listening as witnessing 
listening as a process of witnessing with regard to 
traumatic, invisible or inaudible sounds, voices, 
(hi)stories. How is trauma acoustically represented? 
What does it take to make an absent sound or voice 
heard? What is the ethical and political positionality of 
listening as witnessing? And what of the unlistenable, 
when it becomes difficult to listen further? What kind 
of response and responsibilities does listening-
witnessing call for? Can mutualities and networks of 
care develop through practices of listening in such 
contexts? Can listening become the point where 
different struggles meet? What are the intersections of 
listening-witnessing and art practice


https://listeningbiennial.net/articles/listening-as-
witnessing

“The minority will never say the truth on record, they will tell 
you what you want to hear depending on where you are coming 
from. Just listen talk and keep notes, that’s the way to go” 

Journalist from the minority

Notes and transcriptions

Minority is 
a traveler at the borders, 
a field expropriated, 
the faithful entering the mosque.
Minority is 
hearts full of joy, 
eyes full of sorrow 
in the mountainous supervised zone.
Minority is 
the half-ruined minaret, 
the worker in Germany, 
the bride gazing at the Aegean 
from the side of Izmir, 
my grandmother listening to the songs of Roumeli.

from the first texts translated in greek from the muslim 
minority. 

some of these are in the past but in the recent past still 
echoing on behaviors and actions

Recording 
about literature 

and radio

Western Thrace as a frontier, ακριτική Θράκη

Contemporary borders are not always where you would 
expect them to be. On a flight to America, for instance, the 
crew will inform you that passengers are not allowed to 
congregate in groups around the toilets or anywhere in the 
aircraft. This US State Department regulation applies whether 
you are on Swiss soil waiting for takeoff, contemplating the 
Atlantic Ocean at an altitude of 33’000 feet above 
international waters, or landing at John F. Kennedy Airport in 
New York City. Borders are no longer exclusively the linear 
lines that bound the mosaic of states but are increasingly 
conceived as a network of interrelated controls that apply to 
people, goods, and ideas travelling in the globalized world. 
Their power is not to be found only in the hands of the 
immigration or custom officer working at the border posts but 
also in a variety of places and through various technologies 
that can select those that have been judged as legitimate to 
enter national territories. 

https://rowman.com/ISBN/9780742556225/Bordering-and-
Ordering-the-Twenty-first-Century-Understanding-Borders

The reason for turning to Arts to help 
make sense of the reterritorialization of 
state borders comes from the realization 
of the inherent limitations of social as well 
as natural sciences to imaginatively 
produce new “ways of seeing” of space. 

https://www.antiatlas.net/re-visualizing-
border-cartographies-through-art-from-
l ines-to-f lows-and-porta ls-gabr ie l-
popescu-en/

https://www.politeianet.gr/books/9789607922502-sullogiko-ekdoseis-tsoukatou-meionotita-einai-187829
https://www.theguardian.com/world/2023/feb/26/greece-fortifies-border-to-block-refugees-from-turkish-syrian-earthquakes
https://docs.google.com/presentation/d/1-rkP6I6aIWiYXgTYSvoC7o8-vwjOqjeE0rHdGtLfa5M/edit?usp=sharing
https://www.antiatlas-journal.net/02-soundborderscapes-lending-a-critical-ear-to-the-border/
https://ecre.org/greece-ongoing-violations-in-the-aegean-and-evros-turkish-elections-leave-refugees-in-fear-and-the-future-of-the-eu-turkey-deal-uncertain/
https://doi.org/10.1093/acprof:oso/9780199347841.001.0001
https://doi.org/10.1093/acprof:oso/9780199347841.001.0001
https://www.kathimerini.gr/society/563221291/metanasteytiko-enischyontai-ta-metra-asfaleias-sti-thraki-meta-tis-germanikes-apofaseis/
https://www.amnesty.org/en/latest/news/2023/08/greece-evros-wildfire-dead-are-victims-of-two-great-injustices-of-our-times/
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiovsbHq7qEAxVqk2oFHa9ACfYQFnoECBAQAQ&url=https%3A%2F%2Fradio.earth%2F&usg=AOvVaw0HE1A8Xw9UOLhjz5m48xCE&opi=89978449
https://www.kathimerini.gr/society/563223484/metanasteytiko-i-athina-kalei-tin-eyropi-gia-ton-frachti-ston-evro/
https://www.youtube.com/watch?v=9PzMgjY0dSo
https://www.maxmag.gr/agnosti-ellada/pomakochoria-monadiki-topi-me-monadiko-parelthon/
https://eleftherioskrysalis.info/radio-tsonami-microresidency-valparaiso-chile-paisajes-sonoros-y-politicas-de-la-escucha/
https://en.guidemate.com/edit-tour/66e5b15753f94c777cbd86ae?station=66f16984fc6bf416ec72919a&tab=preview
https://en.guidemate.com/edit-tour/66e5b15753f94c777cbd86ae?station=66f16984fc6bf416ec72919a&tab=preview
https://en.guidemate.com/edit-tour/66e5b15753f94c777cbd86ae?station=66f16984fc6bf416ec72919a&tab=preview
https://www.dw.com/de/alexandroupolis-ist-und-bleibt-nato-hafen/a-63752677

